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lwan Lewis (b. North Wales) is an artist and lecturer who gradudt®#om BA (Hons) Fine Art
at UWIC, Cardiff in 2002 and MA Painting, Royal College of bahdon in 2011. Lewis has
exhibited extensively for the last decade. A selectiohisfrecent exhibitions inade:OAnnwnO
by Sid Motion Gallery, London (solo, 2020); OBlasorMot®in Gallery, London, co-curated
by Charlie Billingham (group, 2019); ONightswimmingO Jletg &aMission Gallery, Swansea;
OBirds That Eat Purple FlowersO, Chapel on the GreeanHakye; OCelfO, North Wales
Contemporary, Caernarfon, and OHanes: Tales/Storgesitie/MythsO, Aberystwyth Arts
Centre. Earlier solo exhibitions include Gallery 6, MOSIT Ylandudno and Olndian SummerQ,
The Ucheldre Centre, Anglesey. Lewis was awarded Pinge in Painting, Welsh Artist of the
Year, 2012; was nominated for The Paul Hamlyn Award fora¥i&tctists, 2017 and is co-
founder of the artist led space Studio Cybi.

OAnnwror Annwfn comes from the Welsh for Otherworld, appearing in natimgthology as a
place of milk and honey, a place free from afiechyd or desddnlike the Christian Otherworld,
Annwn can appear in specific locations. | recognise my lmlingngue as opposites similar to
that of the real and the other. For me my mother tongue hasdree a time machine or a key
to otherworldly portholes fixed to a specific region whedtalect and class create nuances,
where nation becomes irrelevant and where civilisatioa precariously on a pitted landscape.
This linguistic porthole becomes a tool to escape and exgptbe other. The epic landscape
canOt be reasoned with rationally over canvas instéagdtmes a backdrop where narratives
play out. Often the wet grey is exchanged with a hot stibkynidity; this is where Annwn truly
exists as a sanctuary to keep natureOs true intentions af\bayn serves as respite to the
living not as a retreat for the dead.O



